
ARTISTS
Cecilia String Quartet
Min-Jeong Koh, violin
Sarah Nematallah, violin
Caitlin Boyle, viola
Rachel Desoer, cello

PROGRAM
Wolfgang Amadeus Mozart: String Quartet No. 23 in F Major, K. 590 (1789)
 Allegro moderato, in F Major 
 Andante 
 Minuetto: Allegretto
 Allegro, in F Major

Katarina Curcin: Walking Away From... (2005) 

INTERMISSION

Felix Mendelssohn: String Quartet No. 4 in E Minor, op. 44, no. 2 (1837)
 Allegro assai appassionato 
 Scherzo: Allegro di molto (E Major) 
 Andante (G Major)
 Presto agitato

PROGRAM SUBJECT TO CHANGE. Please be considerate of others and turn off all phones, pagers, and 
watch alarms, and unwrap all lozenges prior to the performance. Photography and recording of any kind are not 
permitted. Thank you.
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BING CONCERT HALL

The Cecilia String Quartet is represented by 
Gami Simonds.
www.gamisimonds.com | (860) 567-2500
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WOLFGANG AMADEUS MOZART 
(1756–1791) 
STRING QUARTET NO. 23 IN F MAJOR, 
K. 590 (1789) 

This is the last of Mozart’s 26 string quartets, 
written in the spring of 1789 after a visit to the 
court of Friedrich Wilhelm II, where he hoped 
to find permanent employment. The king was 
a music lover who devoted two hours a day to 
music and playing his beloved cello. He had a 
particular interest in acquiring chamber works 
that favored the cello and had already 
commissioned sets of quartets from Haydn, 
Boccherini, and Pleyel. Rather than a position 
at court, he offered Mozart two commissions, 
one of which was for a set of six string 
quartets. Of these, Mozart completed only 
three. Throughout the last year of his life, 
hope of a position at the musically thriving 
Prussian court became ever more distant. Still, 
the king’s fondness for the cello did have a 
marked effect on Mozart’s music. The first of 
what are now known as his Prussian quartets, 
K. 575, is particularly rich in its writing for cello 
and clearly reflects Mozart’s desire to please 
the king. But by the third of the set, K. 590, 
only the first movement favors the lower 
instrument. At the same time, Mozart’s music 
was already moving in a direction where all 
four parts are given equal importance. There is 
a deepening and maturing in his music of this 
period, which is light years away from the 
more usual melody-and-accompaniment style 
favored at the time. Mozart had to work hard 
at it. One year after visiting Potsdam, he 
referred to the Prussian quartets in a letter as 
“this troublesome task.” There are false starts 
to all three finales, which is in keeping with 
Mozart’s self-imposed need for innovation.

In the first movement, the melodies are 
shared equally between the four instruments. 
The resulting texture is similar to that 
found in the quatuor concertant that was 
then popular in Paris, particularly in the 
publications of Boccherini. Both middle 
movements have melancholy undertones. 
The Andante thoroughly explores a short 
rhythmic idea, which is persistently repeated 

throughout the movement in a manner that 
foreshadows Schubert. The Minuetto is 
built on irregular phrase lengths—seven-bar 
phrases in the minuet and a five-bar phrase 
in its trio—and explores new ground. The 
finale gives technically challenging solos to all 
four instruments. The writing is compact yet 
complex, with intricate contrapuntal passages, 
bold key changes, and a condensed, almost 
symphonic drive.
—© 2015 Keith Horner

KATARINA CURCIN (B. 1971) 
WALKING AWAY FROM... (2005)

The string quartet Walking Away From… is 
a turning point in my style. I purposely walk 
away from traditional ways of writing and 
explore new techniques for strings. I walk away 
from precise metrical structures and at times 
give the players a “controlled” freedom with 
only timings indicated as a guide for duration. 
Having a free formal structure, the piece is 
filled with contrasting moods and episodes 
that are juxtaposed. Each movement closes 
softly: the first movement ends with the cellist 
playing a melodic motive using harmonics; the 
second movement, with all four instruments 
playing the highest possible pitch on the 
instrument; and the third movement, with very 
high harmonics combined with the players’ 
whistling. I also left my country—walked away 
from the home where I grew up. In the first 
movement, I am still thinking about home. 
There is a quotation of a folk tune that I 
used to hear there all the time. Rapid shifts 
of mood are typical for all three movements 
and especially for the first one. In the second 
movement, I am stepping back and seeing a 
bigger picture of the world, using a waltz-like 
theme. That theme is taken from Princess for 
a Day, my children’s ballet suite for orchestra. 
The second movement could be described 
as a synthesis of 20th-century avant-garde 
technique with the spirit of 19th-century 
Romanticism. By the third movement, the 
energy evaporates as the quartet plays gentle 
harmonics enriched by the players’ whistling. 
The open strings and harmonics are used 

almost throughout the movement with 
random short references to the previous two 
movements. Moving as far away as possible 
from any musical structure, the quartet ends in 
a dream-like atmosphere.
—Note by the composer

FELIX MENDELSSOHN (1809–1847)
STRING QUARTET NO. 4 IN E MINOR,  
OP. 44, NO. 2 (1837) 

The three quartets of Opus 44 are the 
centerpiece of Felix Mendelssohn’s mature 
string quartets. He wrote them in the years 
1837–1838, starting composition at the age of 
28, when his fame in the international musical 
community was rapidly growing. The oratorio 
St. Paul had brought international success. 
He had directed the renowned Gewandhaus 
Orchestra in Leipzig since 1835. Now, he 
travelled constantly between the important 
musical centers of Europe—conducting, 
advising major cultural and educational 
committees, composing commissioned 
works to order for the major festivals, and 
performing for the public and royalty of 
Europe. Family matters similarly came fast and 
furious with his wedding to Cécile Jeanrenaud 
in March 1837. He began composition of the 
Opus 44 quartets during his honeymoon and 
completed the first of them, to be published 
as No. 2 in E Minor, on June 18, 1837.  

The quartet opens with a sense of urgency, 
in Mendelssohn’s favored key of E minor. 
There is a touch of melancholy to the first 
violin theme. It bears a strong resemblance 
to the opening of the violin concerto that 
Mendelssohn was to write in the same key the 
following year. The tautly woven musical ideas 
are full of intricacy and skill; Mendelssohn 
is clearly at the peak of his creativity in this 
music. The fertility of invention carries over 
into the sparkling scherzo. It is propelled by 
rhythmic vitality and constantly surprises 
us with the unexpected. At the same 
time, everything lies comfortably on the 
fingerboard—as in the Octet, this is music that 
is written for string players, as well as for string 
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instruments. In it, Mendelssohn juggles the 
structures of both sonata-rondo and scherzo 
and trio in the most Romantic movement of a 
quartet in which the Classical elements tend 
to be foremost. He brings a violinist’s (and 
violist’s) inside knowledge to the trading that is 
necessary between the four players. “He never 
touched a string instrument the whole year 
round,” the composer Ferdinand Hiller once 
said. “But, when he wanted to play, as with 
most things in life, he could do it.”

The slow movement is a bittersweet song-
without-words whose main melody sounds 
especially eloquent when it reappears in the 
cello. Any hint of sentimentality—a concern in 
some of Mendelssohn’s music—is avoided with 
the composer’s caution not to drag out (nicht 
schleppend) the movement. The finale again 
reveals great sophistication in the intricate 
way Mendelssohn handles bravura material. 
In this stirring E minor quartet, musical craft is 
married with technical virtuosity.  
—© 2015 Keith Horner

CECILIA STRING QUARTET
Taking its name from St. Cecilia, the patron 
saint of music, the Cecilia String Quartet is 
proud to be celebrating its 10th anniversary 
in the 2014–15 season. The quartet was 
formed in Toronto in October 2004, and 
after a decade of fruitful musical discovery, 
the musicians once again reside in Toronto, 
where they are ensemble-in-residence at the 
University of Toronto’s Faculty of Music.

Hailed for its “powerful” (Chicago Sun-Times) 
and “dauntingly perfect” (Berliner Zeitung) 
performances, the CSQ performs for leading 
presenters in North America and Europe. 
Past engagements include performances 
at the Amsterdam Concertgebouw; the 
Berlin Konzerthaus; Northwestern University, 
Illinois; Bing Concert Hall, Stanford, 
California; Koerner Hall, Toronto, Ontario; 
the University of Colorado, Boulder; and 
London’s Wigmore Hall. Its live concert 
recordings have been broadcast on more than 
a dozen international public radio networks, 
including in Australia (ABC Classical FM), 
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Canada (CBC/SRC), the United States 
(WQXR), England (BBC Radio 3), and 
Germany (Deutschlandradio). Prizewinners 
at several international competitions, 
including Osaka (2008) and Bordeaux (2010), 
the artists were honored to be awarded 
First Prize at the 2010 Banff International 
String Quartet Competition (BISQC), 
where they also won the prize for the best 
performance of the commissioned work.

In addition to performing, the CSQ records 
for Analekta. Its debut album of music 
by Dvořák in 2012 was acclaimed for its 
“deeply felt imperativeness” (Strad), and 
its second recording, featuring music by 
Janáček, Berg, and Webern and released a 
year later, was applauded for “unleashing the 
music’s ecstasy and angst” (Gramophone). 
Upcoming CD releases are scheduled for 
2015 and 2016 and will feature the music 
of Felix Mendelssohn, as well as new 
commissions by Canadian composers.

As it enters its second decade as an 
ensemble, the CSQ will be spearheading 
two exciting new projects. During the 
2014–15 season, the CSQ will launch Xenia 
Concerts, a Toronto-based concert series 
designed to appeal to, and be welcoming 
of, children on the autism spectrum and 
their families. This series has been designed 
to embody the CSQ’s philosophy that 
everyone should have equal access to 
quality chamber music performances. For 
its project Celebrating Canadian Women in 
Music, the CSQ will be shining a spotlight 
on a “quartet” of immensely talented female 
Canadian composers by commissioning 
them to compose four new works that the 
CSQ will then premiere and record. 

Enthusiastic educators and mentors to the 
next generation of chamber musicians, the 
musicians of the CSQ have held teaching 
posts at festivals, conservatories, and 
universities across Canada and the United 
States, both as an ensemble and as individuals. 
Its position as ensemble-in-residence at the 
University of Toronto involves substantial 

work with the university’s music performance 
majors, as well as collaborative projects with 
the university’s Composition Department 
and Department of Humanities. Initiatives 
developed by the CSQ at the University 
of Toronto include the Music Mentorship 
Program and the String Quartet Composition 
Competition.

Deeply committed to outreach, the CSQ 
began developing educational presentations 
on classical music and the string quartet 
while it was string quartet-in-residence at 
San Diego State University from 2007 to 
2009. Since that time, the musicians have 
given hundreds of educational presentations 
across Canada, the United States, Italy, and 
France. They have presented for a wide 
variety of organizations such as the Monarch 
School for Homeless Youth, Veteran’s 
Village for Homeless Veterans, Learning 
through the Arts at the RCM, and the 
SLAC National Accelerator Laboratory.

Min-Jeong Koh plays on a ca. 1767 Joannes 
Baptista Guadagnini violin, and Sarah 
Nematallah plays on an 1851 Jean-Baptiste 
Vuillaume violin, both on loan from an 
anonymous donor. Rachel Desoer performs 
on the 1929 Carlo Giuseppe Oddone cello on 
loan from the Canada Council for the Arts. 
Caitlin Boyle plays on a 2002 viola by Joseph 
Curtin. The quartet would like to thank the 
anonymous donor, the Canada Council for the 
Arts, and the Ontario Arts Council for their 
generous support. ceciliastringquartet.com•
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