
ARTISTS
Kronos Quartet
David Harrington, violin
John Sherba, violin
Hank Dutt, viola
Sunny Yang, cello

Rinde Eckert, vocalist
Vân-Ánh Võ, t’rung, àn bầu, and dàn tranh

PROGRAM
Jonathan Berger: My Lai Lullaby  
(World premiere) 
For string quartet, đàn bầu, and đàn tranh
In collaboration with David Harrington and Vân-Ánh Võ

My Lai  
(World premiere, concert version) 
A monodrama for tenor, string quartet, and Vietnamese instruments
Music by Jonathan Berger 
Libretto by Harriet Scott Chessman

I.  First Landing
 Flight
 Descent
 The Ditch

II.  Second Landing
 Hovering
 The Bunker

III. Third Landing
 Postcard
 Fishing

All works were written for the Kronos Quartet.

The program will be performed without intermission. There will be a pre-concert discussion 
at 6:30 pm. 

PROGRAM SUBJECT TO CHANGE. Please be considerate of others and turn off all phones, pagers, and 
watch alarms, and unwrap all lozenges prior to the performance. Photography and recording of any kind are not 
permitted. Thank you.

PROGRAM: KRONOS QUARTET
OCTOBER 10 / 7:30 PM 
BING CONCERT HALL

Brian H. Scott, lighting designer
Brian Mohr, associate sound designer
Drew Cameron, creative consultant
Janet Cowperthwaite, producer
Kronos Performing Arts Association, 
production management

My Lai (music by Jonathan Berger, libretto by 
Harriet Scott Chessman) was commissioned for 
the Kronos Quartet, Rinde Eckert, and Vân-Ánh 
Võ by the Harris Theater for Music and Dance 
and the Laura and Ricardo Rosenkranz Artistic 
Innovation Fund through the Imagine Campaign, 
the Gerbode and Hewlett Foundations’ 2013 Music 
Commissioning Awards initiative, and the National 
Endowment for the Arts. 

LIVE CONTEXT
For more information,   
visit live.stanford.edu/livecontext.
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NOTES FROM THE ARTISTS
The massacre of more than 500 innocent 
civilians by American soldiers in the village 
of My Lai on March 16, 1968, was one of the 
darkest moments of the Vietnam War—one 
that traumatized the nation and swayed the 
course of history. The events of that day 
may well have gone unnoticed save for the 
actions of a young army helicopter pilot who, 
by happenstance, witnessed the killing in the 
course of a routine reconnaissance flight. 
Appalled by what he saw, warrant officer Hugh 
Thompson attempted to intercede, first by 
reporting the incident and then by landing 
his helicopter between the civilians and the 
troops. Aghast at his inability to stop the 
slaughter, in a moment of enormous passion, 
Thompson threatened to open fire on his own 
troops. Failing to stop the carnage, he pulled 
a wounded child from his dead mother’s grasp 
and flew him to safety. Thompson’s refusal 
to remain silent about the massacre forced 
the military to conduct an inquiry and trial 
that shook the national conscience and left 
Thompson vilified as a disloyal outcast for 
much of his life. 

Scored for tenor, traditional Vietnamese 
instruments, and string quartet, the work takes 
place in a hospital room, where Thompson, 
surrendering to cancer, faces death under 
hospice care. Feeling neither heroic nor 
particularly proud of what he did, Thompson 
pieces together the consequences of his naive, 
idealistic attempt to stop the carnage in an 
effort to seek closure and resolution. My Lai 
simultaneously represents a continuation of 
my creative path and an exciting departure 
into new sound worlds. As was the case in my 
recent work The War Reporter, My Lai seeks 
a mode of expression in which the political 
and societal underpinnings of conflict, and its 
senseless brutality, are set through a character 
study of an individual who unintentionally 
becomes inextricably bound up in the fray  
of war. 
—Jonathan Berger

It has been a joy and an honor to collaborate 
on My Lai. As soon as Jonathan Berger told 
me the story of Hugh Thompson in June 2013, 
I sensed the courage and humanity this young 
officer from rural Georgia must have had that 
morning in March 1968. I also caught sight of 
how much Thompson had to face from that 
day on, as his actions came under fire by his 
own country.  

Once I started to do research, Thompson 
increasingly emerged for me as a compelling, 
extraordinary figure. I sought first to listen 
for his voice, and somehow this voice—open, 
plainspoken, humble, yearning and furious, 
forthright, baffled, pained and sorrowful—
came to me powerfully. I wrote the first draft 
of the libretto trusting this voice and following 
the arc of that terrible morning, which 
involved the three unauthorized landings this 
24-year-old pilot made with his reconnaissance 
helicopter and young two-person crew.  

This is my first libretto—I am a fiction writer 
primarily—and one of the most surprising and 
fulfilling aspects of this process has been the 
effort to write musically. I revised the libretto, 
with Jonathan’s suggestions, over the course 
of the first year and a half before I heard one 
note of his composition. Once Jonathan 
started to compose the music, the libretto 
changed, gradually gaining the shape it has 
now, yet the voice I imagined for Thompson 
has held and deepened.  

I am grateful to Jonathan for giving me this 
chance to stretch my musical wings and 
to participate in the creation of this piece 
together with such an inspiring group of artists 
and musicians.
—Harriet Scott Chessman
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