
ARTISTS
Orpheus Chamber Orchestra
Jennifer Koh, violin

PROGRAM
Edvard Grieg: From Holberg’s Time, op. 40 (1885)
 Praeludium 
 Sarabande
 Gavotte
  Air
 Rigaudon

Johann Sebastian Bach: Violin Concerto No. 1 in A Minor, BWV 1041 (ca. 1730)
 Allegro 
 Andante
 Allegro assai
     Jennifer Koh, violin

INTERMISSION

Anna Clyne: Rest These Hands (2014) (World premiere)

Wolfgang Amadeus Mozart: Symphony No. 34 in C Major, K. 338 (1780)
 Allegro vivace 
 Andante di molto
 Finale: Allegro vivace 

PROGRAM:  
ORPHEUS CHAMBER ORCHESTRA
NOVEMBER 2 / 7:00 PM
BING CONCERT HALL

This concert is supported in part by the National 
Endowment for the Arts, the New York State 
Council on the Arts with the support of Governor 
Andrew Cuomo and the New York State 
Legislature, and the New York City Department 
of Cultural Affairs in partnership with the City 
Council.

Orpheus is represented in North America 
exclusively by Baker Artists, LLC, and in Europe by 
Konzertdirektion Schmid. Orpheus has recorded 
for Deutsche Grammophon, Sony Classical, EMI 
Classics, BMG/RCA Red Seal, Decca, Nonesuch, 
Verve, Avex Classics, and its own label, Orpheus 
Chamber Orchestra Records. 

PROGRAM SUBJECT TO CHANGE. Please be considerate of others and turn off all phones, pagers, and 
watch alarms, and unwrap all lozenges prior to the performance. Photography and recording of any kind are not 
permitted. Thank you.
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EDVARD GRIEG (1843–1907)
HOLBERG SUITE, OP. 40 (1885)

For the bicentennial of Norway’s most 
distinguished writer, Ludvig Holberg (1684–
1754), composer Edvard Grieg penned two 
tributes: a cantata for men’s voices and a piano 
suite titled From Holberg’s Time. The next year, 
Grieg reworked his Baroque-inspired piano 
score into an arrangement for string orchestra.

Notes to Notice:
Praeludium. Decades before the trend of 
“neoclassical” music, Grieg’s “Suite in the 
Olden Style,” as he subtitled it, mined Baroque 
conventions that flourished during Holberg’s 
life. The Praeludium, or prelude, embarks with 
a galloping rhythm in the accompaniment. 

Sarabande. In character with the slow, three-
beat dance that originated in Spain, Grieg’s 
Sarabande is ornate and dignified.

Gavotte. The telltale gesture of this muscular 
French dance is the lead-in that begins 
midway through the measure. A contrasting 
section takes the form of a musette, in which 
droning accompaniments imitate bagpipes.

Air. This peaceful movement, with a tempo 
marking of Andante religioso, leaves dance 
forms aside for a long, singing melody in a 
melancholy minor key. “Air” is equivalent to  
the Italian term aria, with its connotations of 
the human voice. 

Rigaudon. This finale updates a lively French 
dance style while also touching on the 
Baroque tradition of the concerto grosso, with 
soloists—here a violin and a viola—offsetting 
the texture of the full string sections. 

JOHANN SEBASTIAN BACH  
(1685–1750)
VIOLIN CONCERTO NO. 1 IN A MINOR, 
BWV 1041 (CA. 1730)

Bach probably composed his two extant violin 
concerti around 1730, not long after he agreed 

ANNA CLYNE (B. 1980) 
REST THESE HANDS (2014)

Rest These Hands was commissioned by 
Orpheus as part of its new commissioning 
initiative, titled American Notes. Through 
this program, the orchestra commissions 
original works from composers with varied 
musical styles and diverse personal 
backgrounds. The creative framework for 
each composer begins with the complex 
question of what defines the American spirit 
today—the characteristics, experiences, 
communities, and relationships. Each 
composer will develop his or her own 
musical exploration of this question, 
providing unique portraits of current 
American life and contributing to the 
ongoing global conversation of national 
identity.

British-born composer Anna Clyne, now a 
U.S. resident, has been described as 
“dazzlingly inventive,” combining resonant 
soundscapes with propelling textures that 
weave, morph, and collide in dramatic 
explosions. Currently the Chicago 
Symphony’s Mead Composer-in-Residence, 
she has been commissioned by the Chicago 
Symphony Orchestra, the Los Angeles 
Philharmonic, Carnegie Hall, Houston 
Ballet, Bang on a Can, and American 
Composers Orchestra, among others. 
Clyne’s work has been championed by some 
of the world’s finest conductors, including 
Marin Alsop and Esa-Pekka Salonen. She 
has received the Charles Ives Fellowship 
from the American Academy of Arts and 
Letters, eight consecutive ASCAP Plus 
Awards, and a Clutterbuck Award from the 
University of Edinburgh. 

American Notes is supported by New Music 
USA, made possible by annual program 
support and/or endowment gifts from The 
Andrew W. Mellon Foundation, Mary 
Flagler Cary Charitable Trust, Rockefeller 
Brothers Fund, William and Flora Hewlett 
Foundation, Francis Goelet Charitable Lead 
Trusts, and others.

to lead the Collegium Musicum in Leipzig. 
This talented amateur group gave weekly 
performances, often in the informal setting of 
a coffeehouse, providing Bach with an outlet 
for secular music that would not have surfaced 
during his primary duties preparing music for 
church services. The violin concerti in A minor 
and E major were among the works that Bach 
recast in the late 1730s as keyboard concerti, 
also intended for the Collegium Musicum. 
The six keyboard concerti provide evidence 
that there were once other concerti for violin, 
but only the two solo concerti and a double 
violin concerto in D minor have survived. 

Notes to Notice:
Allegro. Bach crafted his violin concerti using 
the ritornello structure popularized by Italian 
composers, especially Vivaldi. Just as Bach’s 
fugue themes have unmistakable “heads” that 
draw attention to each entrance, his ritornello 
passages—the phrases that return multiple times 
to punctuate the form—tend to be exceedingly 
memorable. In this opening movement, the 
ear catches the initial pairs of rising notes, first 
leaping up a perfect fourth and then returning 
for a smaller rise of a half-step.

Andante. So much of the emotional tension in 
this slow movement occurs in the simple but 
profound bass line with its steady pulses, its 
hopeful ascents, and its many long silences that 
leave the soloist with only the fragile support of 
the violins and violas.

Allegro assai. The rolling triplet pulse of this 
finale is akin to the gigue (or, as it is called 
in the British Isles, the jig), the dance style 
with which Bach concluded many of his 
instrumental suites. In the solo part, broken 
chords and string crossings reveal Bach’s keen 
understanding of the violin and its idiomatic 
possibilities. As C. P. E. Bach wrote of his 
father in 1774, “from his youth up to fairly 
old age…[Bach] played the violin purely 
and with a penetrating tone and thus kept 
the orchestra in top form, much better than 
he could have from the harpsichord. He 
completely understood the possibilities of all 
stringed instruments.”

PROGRAM:  
ORPHEUS CHAMBER ORCHESTRA

     encoremediagroup.com   23



WOLFGANG AMADEUS MOZART 
(1756–1791) 
SYMPHONY NO. 34 IN C MAJOR,  
K. 338 (1780)

Mozart, at 24, had long outgrown his 
hometown of Salzburg, where he lived under 
the shadow of his controlling father and 
worked for a troublesome archbishop. Just 
as his frustrations were reaching a boiling 
point, he received a welcome invitation to 
compose the opera Idomeneo for Munich; 
by the next year he had ridden that success 
to an independent career in Vienna. The 
last symphony Mozart wrote before leaving 
Salzburg was Number 34 in C major. He 
completed it on August 29, 1780, and probably 
performed it at court in the following days.

Notes to Notice:
Allegro vivace. The first thematic group, in the 
home key of C major, avoids linear melodies 
in favor of detached, fanfare-like gestures, 
including prominent parts for trumpet and 
timpani. The movement gathers momentum 
as it transitions to the secondary key, and 
it keeps moving forward by skipping the 
customary repeat of the exposition section, 
instead plunging directly into a darker 
development section built from new material.

Andante di molto. Mozart eventually nudged 
the slow movement to a slightly faster tempo 
by adding “più tosto allegretto” in 1786. It 
dispenses with most of the winds, using only 
bassoon and strings (with the violas divided 
into two parts) to produce a warm and 
transparent sound. 

Finale: Allegro vivace. The full-bodied, 
breathless textures of this finale make way 
for jolly duets for the oboes and a few 
choice phrases for the bassoons, echoing 
the chamber music character of the slow 
movement.
—© 2014 Aaron Grad

ORPHEUS CHAMBER ORCHESTRA
A standard-bearer of innovation and artistic 
excellence, Orpheus Chamber Orchestra 
is one of the world’s foremost chamber 
orchestras. Orpheus was founded in 1972 by 
Julian Fifer and a group of likeminded young 
musicians determined to combine the intimacy 
and warmth of a chamber ensemble with 
the richness of an orchestra. With 71 albums, 
including the Grammy Award-winning Shadow 
Dances: Stravinsky Miniatures and its first 
self-produced album featuring Beethoven’s 
Fifth and Seventh Symphonies, released in 
February 2014, and 42 commissioned and 
premiered original works, Orpheus rotates 
musical leadership roles for each work and 
strives to perform diverse repertoire through 
collaboration and open dialog. 

Performing without a conductor, Orpheus 
presents an annual series at Carnegie Hall 
and tours extensively to major national 
and international venues, including those 
in Japan, Germany, and Colombia most 
recently. The 2014–2015 season will include 
debut appearances by pianist Fazıl Say and 
violinists Jennifer Koh and Augustin Dumay 
and also includes three newly commissioned 
works by Say, Timo Andres, and Anna Clyne. 
The season will also continue an ongoing 
exploration of Beethoven in performance 
with pianist Jonathan Biss, while new looks 
at favorites from the Orpheus catalog of 
recordings, including Haydn’s Symphony 
No. 80, Grieg’s Holberg Suite, and Wagner’s 
Siegfried Idyll, demonstrate how these 
musicians have evolved over decades of 
playing together.

Orpheus has trademarked its signature mode 
of operation, the Orpheus Process™, an 
original method that places democracy at 
the center of artistic execution. It has been 
the focus of studies at Harvard and Stanford 
and of leadership seminars at Morgan Stanley 
and Memorial Sloan Kettering Hospital, 
among others. Two unique education and 
engagement programs, Access Orpheus and 
Orpheus Institute, aim to bring this approach 
to students of all ages.  

Orpheus Chamber 
Ensemble
Violin
Ronnie Bauch
Martha Caplin
Liang-Ping How
Todd Phillips
Richard Rood
Eriko Sato

Viola
Christof Huebner
Nardo Poy
Dov Scheindlin

Cello
Eric Bartlett
Melissa Meell
Jonathan Spitz

Double Bass
Jordan Frazier

Oboe
Rita Mitsel
James Austin Smith

Bassoon
Marc Goldberg

Horn
Julie Landsman
Stewart Rose

Trumpet
Ronald Sheppard

Timpani
Maya Gunji

Keyboard
Bradley Brookshire 
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Access Orpheus, Orpheus’ educational 
initiative, shares the orchestra’s collaborative 
music-making process with public school 
students from all five boroughs in New York 
City. Because of declining resources for arts 
education, many public schools do not have 
access to full-time arts teachers to provide 
music instruction and exposure to art and 
culture. Access Orpheus helps to bridge this 
gap with in-class visits, attendance at working 
rehearsals, and free tickets for performances at 
Carnegie Hall.  

Orpheus Institute brings the Orpheus Process 
and the orchestra’s musicians to select 
colleges, universities, and conservatories 
to work directly with musicians and leaders 
of tomorrow. Students in all fields of study 
learn from Orpheus’ creative process and 
in areas of collaboration, communication, 
creative problem solving, and shared 
leadership. In the coming seasons, Orpheus 
will continue to share its leadership methods 
and performance practices as the ensemble 
provides its audiences with the highest level of 
musicianship and programming.

JENNIFER KOH 
Jennifer Koh is recognized for her intense, 
commanding performances, delivered with 
dazzling virtuosity and technical assurance. 
She is dedicated to performing the violin 
repertoire of all eras from traditional to 
contemporary, believing that the past and 
present form a continuum. Since the 1994–
1995 season, when she won the International 
Tchaikovsky Competition in Moscow, the 
Concert Artists Guild Competition, and the 
Avery Fisher Career Grant, she has performed 

with leading orchestras worldwide. Also a 
prolific recitalist, she appears frequently 
at major music centers and festivals. The 
exploration of Bach’s music and its influence 
in today’s musical landscape has played an 
important role in her artistic journey. Her 
Bach and Beyond recital series explores the 
history of the solo violin repertoire from Bach’s 
Sonatas and Partitas to works by modern-
day composers, and her Two x Four project 
with her former teacher from the Curtis 
Institute of Music, violinist Jaime Laredo, pairs 
Bach’s Double Violin Concerto with newly 
commissioned double concerti. She recently 
launched a video series, “Off Stage On 
Record,” that gives a behind-the-scenes look 
at the life of a concert artist on her YouTube 
channel, www.youtube.com/jenniferkohviolin. 
Future projects include Bridge to Beethoven, 
a series of recitals with pianist Shai Wosner 
pairing Beethoven’s violin sonatas with new 
works by Andrew Norman, Vijay Iyer, and 
Anthony Cheung, and a recital of Bach’s 
complete Sonatas and Partitas staged by 
director Robert Wilson. Jennifer Koh regularly 
records for the Cedille label. Her most recent 
albums include Signs, Games, and Messages 
recorded with Shai Wosner and Two x Four 
with Jaime Laredo. For further information, 
visit www.jenniferkoh.com.•

You’ve put 
down roots.

So why move? 

Avenidas Village 
can help you stay 
independent & 
active, safe & 
connected, in 
the home that 

you love.

Your life, your way, in your home

To learn more about
our aging-in-place 

programs and services, 
call (650) 289-5405 
or visit us online at 

www.avenidasvillage.org.
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