
PROGRAM SUBJECT TO CHANGE. Please be considerate of others and turn off all phones, pagers, and 
watch alarms, and unwrap all lozenges prior to the performance. Photography and recording of any kind are not 
permitted. thank you.

PROGRAM: FeStival JÉRÔMe Bel: PICHET KLUNCHUN AND MYSELF

MONDAY, DECEMBER 2, 2013 / 7:30 PM / BING CONCERT HALL

fESTivaL  
JÉrÔME BEL

ARTISTS
Jérôme Bel
Pichet Klunchun

PROGRAM
Pichet Klunchun and Myself (2005): A Film

Pichet Klunchun and Myself was commissioned by tang Fu Kuen for the Bangkok Fringe 
Festival and premiered in Bangkok on December 12, 2004. 

the program will last approximately 105 minutes. 

Festival Jérôme Bel is presented in association 
with the Stanford Dance Division and is generously 
supported by the  Drs. Ben and A. Jess Shenson 
Fund in the Stanford Arts Institute together with 
the new residential Freshman program, ITALIC.

There will be a discussion immediately following 
the program with Jérôme Bel and Peggy Phelan.
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In 2008 Jérôme Bel and Pichet 
Klunchun received the Routes Princess 
Margriet Award for Cultural Diversity 
(European Cultural Foundation) for 
Pichet Klunchun and Myself (2005).

In September 2004, I was invited  
in Bangkok by Singaporean curator  
Tang Fu Kuen to lead a project.  
I wondered for a while if I should  
accept the invitation or not, and I  
finally proposed to try to work with  
a traditional Thai dancer.

I am indeed deeply interested in the extra-
occidental performing arts traditions, 
for both dance and theater, since I was 
dazzled by a Kabuki performance I 
attended in Tokyo in 1989. I had similar 
feelings with Indian traditional dance or 
with the Rio de Janeiro Carnival parade.

Tang Fu Kuen suggested to dancer and 
choreographer Pichet Klunchun that 
he meet me during my stay in Bangkok 
in December of the same year. We met 
without knowing anything about what 
could finally result from our meeting. 
I had just prepared beforehand some 
questions to ask this dancer. Personally, 
I had only a vague idea of what 
traditional Thai dance was, and Pichet 
Klunchun didn’t know my work.

The circumstances of our meeting 
determined the nature and the form 
of the result we obtained. Jet lag, the 
fascination that the city of Bangkok 
and its inhabitants evoked in me, 
the monstrous traffic jams which 
made it impossible to do all the 
rehearsals, the context of the Bangkok 
Fringe Festival where the piece was 
premiered—these circumstancesled us 
to present to the audience a kind of 
theatrical report of our experience.

We happened to produce a kind 
of theatrical and choreographic 
documentary on our real situation. 

The piece puts two artists face-to-face 
who know nothing about each other, who 
have very different aesthetical practices, 
and who both try to find out more about 
each other and above all about their 
respective artistic practices, despite the 
abyssal cultural gap separating them.

Some very problematic notions, such 
as Eurocentrism, interculturalism, 
and cultural globalization, are defined 
throughout the piece. These notions, which 
are so delicate to discuss, can’t be left 
out. The historical moment doesn’t allow 
what is at stake here to be skipped over.

—Jérôme Bel, Seoul, June 1, 2005

PiCHet KLUnCHUn 
Pichet Klunchun is a Thai classical 
dance artist who attempts to adapt the 
traditional works of Thai classical dance 
to a more contemporary style while still 
keeping the heart of the tradition alive.

The Thai classical arts society claims he 
is a most innovative artist who dares 
to adjust the dance culture in Thailand 
from the traditional old style to a newer 
and more modernized one. He trained 
for the Thai classical masked dance, 
“Khon,” from the age of 16 with Chaiyot 
Khummanee, one of the best khon 
Masters in Thailand.

He majored in classical Thai dance at 
Chulalongkorn University in Bangkok. 
After graduation, he did a lot of 

theater work as both a dancer and 
choreographer at high-profile occasions 
like the opening and closing ceremonies 
of the Asian Games in Bangkok in 1998. 
Subsequently he has also worked with 
contemporary dance. He is the only 
artist who graduated from the Dance 
Department in Thailand who continues 
working with dance. 

Lately he has participated in several 
intercultural performing arts programs 
as a representative for Thai classical 
dance artists and as an international 
choreographer. In 2001 he was awarded 
a scholarship for a seven-month 
performing arts residency in the United 
States, sponsored by the Asian Cultural 
Council. Since 2001, he has performed in 
a number of international productions, 
including Search: Hamlet in 2002 in 
Denmark and The Global Soul in 2003–
2004 in many European countries.

Recently, he also established his own 
company called LifeWork Company, for 
the purpose of training talented young 
dancers with strong Thai classical dance 
backgrounds. Pichet Klunchun is the 
only artist in the country to develop his 
work from the traditional khôn dance 
who is also able to collaborate with 
other artists on an international level. 
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