
gie, Themadag Netherlands, RiTS Brussels, Sahne Tasarimcilari
Dernegi istanbul, egyptian Scenographers and Theatres Techni-
cians Center Cairo, and the Prague Quadranalle. Professor Ram-
saur has had a 40-year career in theater including lighting designs
across the United States and for many theater companies in Bay
Area where he lives, including Broadway by the Bay where he is the
Resident Lighting Designer. He has been awarded outstanding
Lighting Design Awards from the San Francisco Bay Area Critics
Association, Dean Goodman Awards, and Drama Logue Awards. 

ALEXANDER V. NICHOLS’ Broadway credits include Wishful
Drinking, Hugh Jackman—Back On Broadway, and Nice Work If
You Can Get It. His off-Broadway productions include In Masks
Outrageous and Austere, Los Big Names, Horizon, Bridge & Tunnel,
Taking Over, Through the Night, and In the Wake. Alex has worked
at regional theatres throughout the country, including American
Conservatory Theater, Mark Taper Forum, National Theatre of
Taiwan, oregon Shakespeare Festival, and La Jolla Playhouse,
among others. His dance credits include resident designer for
Pennsylvania Ballet, Hartford Ballet, and American Repertory Bal-
let; lighting supervisor for American Ballet Theatre; and resident
visual designer for the Margaret Jenkins Dance Company since
1989. His designs are in the permanent repertory of San Francisco
Ballet, Boston Ballet, Alvin Ailey American Dance Theater, Hub-
bard Street Dance, Hong Kong Ballet, Singapore Dance Theatre,
oDC/SF, and the Royal Winnipeg Ballet. Alex’s recent projects
include the museum installation Circle of Memory, a collaboration
with eleanor Coppola, recently presented in Stockholm, Sweden,
and the video and visual design for Life: A Journey Through Time,
a collaboration with Frans Lanting and Philip Glass, recently pre-
sented at the Concertgebouw, Amsterdam.

DAN MOSES SCHREIER’s Broadway credits include The Visit
(starring Chita Rivera), Gentleman’s Guide to Love and Murder,
Act One, Sondheim on Sondheim, A Little Night Music, Gypsy
(Patti LuPone), Radio Golf, John Doyle’s production of Sweeney
Todd, A Catered Affair, Gem of the Ocean, Pacific Overtures,
Assassins, The 25th Annual Putnam County Spelling Bee, Into the
Woods, Topdog/Underdog, Dirty Blonde, The Tempest (Patrick
Stewart), and Bring in ‘da Noise, Bring in ‘da Funk. His off-Broad-
way credits include Road Show, Homebody/Kabul, Floyd Collins,
and others. He composed music for The Merchant of Venice with
Al Pacino, Julius Caesar with Denzel Washington, The Tempest
with Patrick Stewart, and Dan Hurlin’s Disfarmer at St. Ann’s
Warehouse. Dan received four Tony Award nominations, three
Drama Desk Awards, an obie Award for Sustained excellence,
and he was a 2013 Dreyfus Fellow at the MacDowell Colony.

ALISA SOLOMON teaches at the Columbia University Gradu-
ate School of Journalism, where she directs the MA concentration
in Arts & Culture. A longtime theater critic and political journalist,
she has written for the Nation, the New York Times,
Howlround.com, the Forward, American Theatre, among other
publications, and the Village Voice, where she was a staff writer for
two decades, covering such areas as theater, immigration policy,
israel-Palestine, and women’s basketball. Her books include Re-

Dressing the Canon: Essays on Theater and Gender, and most
recently, Wonder of Wonders: A Cultural History of Fiddler on the
Roof. Alisa holds a doctorate in Dramaturgy and Criticism from
Yale and loves to be in a rehearsal room when she can carve out
the time. She served as dramaturg on Anna Deavere Smith’s Let
Me Down Easy and is thrilled to be working on the Pipeline Project.

AMY STOLLER worked with Anna Deavere Smith on the pre-
miere of Notes from the Field at Berkeley Rep this past summer.
Previous projects with Ms. Smith include Let Me Down Easy (Sec-
ond Stage, NYC; national tour; PBS Great Performances); Talking
About Race (the Public Theater, Aspen ideas Festival); Watching
Wilson and Watson (World Science Festival); On Grace (Grace
Cathedral, San Francisco; Harris Theater, Chicago), and Master
Class (hbo). on Broadway, Amy coached Jessie Mueller (Tony
Award) as Carole King in Beautiful: The Carole King Musical. As
resident dialect designer at off-Broadway’s Mint Theater Com-
pany she has designed and coached over 25 shows since 1996;
her next Mint production will be The New Morality, starting per-
formances in August. Film includes coaching Carmen ejogo
(NAACP image Award) as Coretta Scott King in Selma. Televi-
sion includes Nurse Jackie (Showtime) and London Wall on The-
ater Close-Up (PBS). Visit stollersystem.com.

JULIE BALDAUFF’s Broadway credits include Wolf Hall parts
1 and 2, Pippin, Porgy and Bess, Hair, The Wedding Singer, I Am
My Own Wife, King Lear, Henry IV parts 1 and 2, The Play
What I Wrote, The Full Monty, Fool Moon, The Little Foxes,
The Rehearsal, Summer and Smoke, Getting Away with Murder.

CHRISTOPHER FORTIER served as head of audio for
2014’s Letter From a Birmingham Jail performance at San Fran-
cisco’s Grace Cathedral, and returns this year as sound
designer for Anna’s performances at Stanford. He is an accom-
plished studio- and live-engineer, a multi-instrumentalist, com-
poser, and performer. He lives in oakland, CA, and is currently
working on his first solo recording project.

DANIEL RATTNER has been working on this project
since�2013 as a researcher and project assistant. He is a gradu-
ate of Princeton University, where he studied Classics and The-
ater. He is honored to be a part of this production and would
like to thank his family, friends, the entire Pipeline Project team,
and Ms. Smith especially for their wisdom and support.

JORDAN MILLER-SURRATT, from oakland, CA, is a
fourth-year student at the University of Chicago, majoring in
Romance Languages and Literatures. She started working on
the Pipeline Project this past summer, and is excited to continue
working on social justice projects in the future.

NOEMI BERKOWITZ is a senior studying Theater and Psy-
chology. At Stanford, she has acted, directed, and produced
through the Theater and Performance Studies Department,
Stanford Repertory Theater, and Stanford Theater Laboratory,
among others.

4

THe PiPeLiNe PRoJeCT
FRIDAY, OCTOBER 30 / 7:30 PM
BING CONCERT HALL

CAST
Anna Deavere Smith, 

creator writer, and performer
Marcus Shelby, composer and bassist

ARTISTIC STAFF
Ann Hould-Ward, costume designer
Michael Ramsaur, lighting designer
Dan Schreier, sound designer
Alexander Nichols, projection designer
Alisa Solomon, dramaturg
Amy Stoller, dialect coach
Noemi Berkowitz, 

assistant to the director

PRODUCTION STAFF
Julie Baldauff, stage manager
Christopher Fortier, audio consultant
Daniel Rattner, stage assistant
Jordan Miller-Surratt, stage assistant
Kimber Riddle, 

assistant to Anna Deavere Smith
Stephanie Schneider, 

office of Anna Deavere Smith 

Anna Deavere Smith’s residency is
copresented by Stanford Live, 
the Office for Religious Life, 
and the Office of the Vice Provost 
for Undergraduate Education.

The Pipeline Project
Created, written, and performed by Anna Deavere Smith

Music composed and performed by Marcus Shelby
Directed by Leah C. Gardiner



2 3

A conference room in New York City, Fall 2010: Several social-
justice experts were discussing the “School-to-Prison Pipeline.”
i was there just to listen. Tale after tale centered on alarming
levels of punishment placed on youths who misbehaved in
school: handcuffs on 5-year-olds having tantrums, arrests of
teenagers doing things that were not anything to be proud of,
but not violent (likely pranks in their minds). The next morning,
i was sitting in hair and makeup for the TV show Nurse Jackie
next to fellow actress eve Best, a Brit who has a way with
words. i shared an anecdote or two. “Well, whatever happened
to mischief?” she asked. “That’s right!” i agreed. “Privileged kids
get mischief. Poor kids get pathologized.”

i hit the road in 2013 and started recording people as they dis-
cussed how poverty was affecting their schools and the discipli-
nary practices in them: Northern California, Baltimore, and
Philadelphia. it did not take long to have my lens open onto a
much bigger picture of poverty and its consequences on the
emotional, physical, and intellectual development of youths, both
inside and outside of school. There are in fact many pipelines to
prison. i have seen—especially in my hometown of Baltimore—
how the punitive aggression young people experience lines up
with a relationship to policing in their communities. This is some-
thing, due to current technologies, that you the public have wit-
nessed frequently this year, starting with events in Ferguson.

Yet school discipline and policing are really only a part of this
picture. i have come to feel that it is unfair to put all the
responsibility on teachers and schools. There are a myriad of
ways which poverty makes it nearly impossible for a young per-
son to thrive. And consider this: we live in an atmosphere
where even the most advantaged feel the weight of competi-
tion. Many advantaged parents are well aware of how much

they must do to ensure that their children make their way
through high school and college without detours. Many poor
youths, confronted with insufficient parenting, harrowing living
conditions, drug and gun ridden communities, poor health,
poor nutrition, and generations of trauma passed down, can
hardly be expected to have the self regulation necessary to
participate productively in a school environment. Frankly it
seems to me, if we are to hold schools responsible, we need to
completely reimagine what schools will be. 

The good news is that i am meeting a broad spectrum of peo-
ple who are doing something about this. They range from
teachers, judiciary, administrators, students to a celebrated
neuro-endocrinologist at Rockefeller University in New York—
all applying imagination and compassion to this problem.
indeed the President of the United States, the White House,
the U.S. Department of Justice and the U.S. Department of
education have all stepped forward to call out the problem and
work towards solutions. 

With this play, i seek to have a nontraditional relationship with
you. i bring the work to the stage at a midway point—not quite
“finished.” i don’t want the bells and whistles of theatre to cover
this problem with aesthetics; i want to sound an alarm. i see the
theatre as a convening place, where you, for the most part
strangers to one another, can come together to exchange
ideas, suggest solutions, and possibly, when i’m gone, mobilize
around what should be done. 

We have an urgent economic, moral, security problem in front
of us as Americans: Racial and economic inequality. Tackling it
requires nothing less than a robust, re-invigorated public will.
The change starts with you.

FROM ANNA DEAVERE SMITH

FROM MARCUS SHELBY
over the past year i have had the greatest honor of my life working with Anna Deavere Smith on her School-to-Prison Pipeline
Project. i have learned a great deal from her�about communication and empathy. Both are central to the blues form given to us by
our ancestors, who found a creative way to express hope, determination and identity in the face of overwhelming oppression. The
musical score for my work is born out of this blues tradition, which includes call and response, improvisation, inflection, and tension
and release. i have found the power of the blues in all of Anna Deavere Smith’s past work, so this is a natural form for us to work
with. each of the individuals whom Anna Deavere Smith interviewed has a personal and succinct musicality that embodies the very
essence of the blues—triumph over tragedy. The music aims to provide a soulful addition to Anna’s words. The subject material for
the School-to-Prison Pipeline Project has personally inspired me to fight for reform using my creative tools. i am eternally grateful
to Anna Deavere Smith for this opportunity. Thank you to the entire production team for your love and talents.

ANNA DEAVERE SMITH is an actress and playwright and has
appeared at Berkeley Rep in Let Me Down Easy, Fires in the Mirror,
and Twilight: Los Angeles, 1992. She is said to have created a new
form of theatre. She has created more than 18 one-person shows
based on hundreds of interviews, most of which deal with social
issues. Twilight: Los Angeles, about the Los Angeles race riots of
1992, was performed around the country and on Broadway. Her
most recent one-person show, Let Me Down Easy, focused on
health care in the U.S. Three of her plays�have been broadcast on
American Playhouse and Great Performances (PBS). in popular
culture you have seen her in Nurse Jackie, Blackish, Madame Sec-
retary, The West Wing, The American President, Rachel Getting
Married, Philadelphia, others. Books include Letters to a Young
Artist and Talk to Me: Listening Between the Lines. She is founder
and director of the institute on the Arts and Civic Dialogue at
New York University. Recently she was named the 2015 Jefferson
Lecturer by the National endowment for the Humanities. The lec-
ture, established in 1972, is the highest honor the federal govern-
ment confers for distinguished intellectual achievement in the
humanities. Prizes include the National Humanities Medal pre-
sented by President obama, a MacArthur fellowship,�the
Dorothy and Lillian Gish Award, two Tony nominations, and two
obies. She was runner-up for the Pulitzer Prize for her play Fires in
the Mirror. She has received several honorary degrees, among
them from Yale University, Juilliard, the University of Pennsylvania,
Spelman, Williams, Northwestern, and Radcliffe. She serves on the
boards of the Museum of Modern Art, the Aspen institute, the
American Museum of Natural History, and Grace Cathedral-San
Francisco. She is University Professor at New York University.

MARCUS SHELBY is a bandleader, composer, arranger,
bassist, educator, and activist who currently lives in San Francis-
co, California. His work and music has focused on sharing the
history, present, and future of African American lives, on social
movements in the United States of America, and on early child-
hood music education. Currently, Marcus is an artist in resi-
dence with the Yerba Buena Gardens Festival and the artistic
director of the Marcus Shelby orchestra. in 2013, he received a
commission from the Yerba Buena Gardens Festival to com-
pose Beyond the Blues: A Prison Oratorio, an original composi-
tion for big band orchestra about the prison industrial complex,
which will premiere September 2015. Marcus has also worked
extensively in Bay Area theatre, film, and dance on a range of
productions, such as composing scores for Anna Deavere
Smith’s new play Notes From the Field: Doing Time in Education,
choreographer Joanna Haigood’s dance theatre work Dying
While Black and Brown, Margo Hall’s plays Bebop Baby and
Sonny’s Blues, the oakland Ballet’s Ella, Robert Moses’ Kin
Dance Company, the Pacific Boy Choir, the San Francisco Girls
Chorus, and the oakland Youth Chorus. Since 2002, Marcus
has worked with the equal Justice Society and is currently com-
missioned to create a musical theatre work with choreographer
Joanna Haigood and director Steven Anthony Jones about the

Voting Rights Act of 1965. in March 2013, San Fran-cisco
Mayor ed Lee appointed Marcus to the San Francisco Arts
Commission where he serves on the Community Arts Grants
and education Committee and the Street Artists Committee.

LEAH C. GARDINER’s New York theatre credits include gen-
erations (Soho Rep, U.S. premiere), Fidelis (the Public Theater),
The Loneliness of the Long Distance Runner (Atlantic Theater
Company, U.S. premiere), Born Bad (Soho Rep, U.S. premiere,
obie Award), Pitbulls (Rattlestick Playwrights Theater), Bul-
rusher (Urban Stages, world premiere and Pulitzer finalist), The
Ghost of Enoch Charlton (Keen Company), and Kent, CT (Zip-
per Theater). Select national credits include Antony and
Cleopatra and Othello (Houston Shakespeare Festival); By the
Way, Meet Vera Stark (Alliance Theatre); Fences (oregon
Shakespeare Festival); Sucker Punch (Studio Theatre, U.S. pre-
miere); Clementine in the Lower Nine (TheatreWorks, world
premiere); The Last Five Years (Crossroads Theatre Company);
A Streetcar Named Desire (Pillsbury House Theatre); Blue Door
(South Coast Repertory, world premiere and Pulitzer finalist);
Topdog/Underdog (Philadelphia Theatre Company); Birdie Blue
(City Theatre); Orange Flower Water (Contemporary American
Theatre Festival, world premiere); The Flag Maker of Market
Street (Alabama Shakespeare Festival, world premiere); The
Piano Lesson (Madison Repertory Theatre); Angels in America,
Parts I and II (Connecticut Repertory Theatre); Broadway’s The
Normal Heart (Arena Stage, American Conservatory Theater,
re-staging director); and the national tour of Wit (Kennedy
Center, ordway, among others). As a writer and director she
worked on Cultures Collide (Sony entertainment); as a short
film director, The Belle of New Orleans (Alliance Theatre), and
as a film producer, Mother of George, best cinematography,
Sundance. Leah holds an MFA in directing from the Yale
School of Drama.

ANN HOULD-WARD’s Broadway credits include The Visit, The
People in the Picture, A Free Man of Color (Drama Desk nomina-
tion), A Catered Affair (Drama Desk nomination), Company (2006
revival), Beauty and the Beast (Tony Award), Into the Woods (Tony,
Drama Desk nominations),  Falsettos,  Sunday in the Park with
George (Tony, Drama Desk nominations),  Saint Joan,  Timon of
Athens, and  Little Me, among many others. Her off-Broadway
credits include Passion (Classic Stage Company), Russian Trans-
port, The Blue Flower, Road Show, Lobster Alice, Cymbeline, and
countless more, as well as extensive credits in regional theatres,
national and international tours, opera companies, ballets, television,
and film. Ann is the inaugural recipient of FiT’s Patricia Zipprodt
Award for innovative Costume Design.

MICHAEL RAMSAUR is a Professor of Lighting Design and
Director of Production at Stanford University. He has given lectures
and workshops at the Showlight Conference, ShowTech, USiTT,
LDi, the Nordic Technical Theater Conference, Podiumtechnolo-
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