
PROGRAM SUBJECT TO CHANGE. Please be considerate of others and turn off all phones, pagers, and 
watch alarms, and unwrap all lozenges prior to the performance. Photography and recording of any kind are not 
permitted. Thank you.

CAST
Mark Down 
Sean Garratt 
Laura Caldow

Nick Barnes, puppet
Mark Down, director

CODEVISERS
Nick Barnes, Sarah Calver, Mark Down, 
Sean Garratt, Mabel Jones, Irena Strateiva, 
Ivan Thorley

Lemez and Friedel, music
Andrew Dawson, artistic consultant 
Stephanie Hay, producer
Fergus Waldron, technical manager
Fiona Clift, company manager

PROGRAM
The Table 
Devised and directed by Blind Summit 
Theatre

The performance will last approximately  
70 minutes with no intermission.

This production is supported by Arts Council 
England and Jacksons Lane and is based on an 
original commission by YAD Arts and JCC.  

Blind Summit would also like to thank Jeremy 
Gordon, Josephine Burton, Mekella Broomberg, 
Maeve O’Neill, and Rich Howell for their roles in  
the creation of The Table.

PROGRAM: 
BLIND SUMMIT THEATRE 
OCTOBER 30 / 7:30 PM
OCTOBER 31 / 7:30 PM
NOVEMBER 1 / 2:30 PM & 7:30 PM 
NOVEMBER 2 / 2:30 PM
BING CONCERT HALL STUDIO
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FROM THE ARTISTIC DIRECTOR
The puppet in this show was originally made 
for another show—our adaptation of George 
Orwell’s 1984—in which he was going to 
play the leader of the secret underground 
resistance, “Emmanuel Goldstein.” He was 
based on Nazi anti-Semitic propaganda 
posters. We didn’t use him in the show in the 
end, partly because he seemed too cute.

Six months later, we were commissioned by 
the Jewish Community Centre in London 
to make a show for something called “The 
Other Seder.” The seder is part of Passover, 
a meal shared with family, friends, and 
strangers in which Jews remember their 
faith by re-enacting the story of the Exodus, 
guided by a book called the Haggadah. 
This is the meal that Jesus is celebrating 
at the Last Supper in Christianity.

One of the strange aspects of this retelling 
is that they leave Moses out of the story 
to emphasize that God is the rescuer 
of the Jews. As we studied Moses, we 
became more and more fascinated by his 
absolute mortality, his lack of divinity. He 
is a prophet, a mouthpiece for God, but 
in no way is he more than human. This is 
most clear in the story of his death, which 
God himself undertakes, burying him in 
an unmarked grave. The whole story is 
about asserting God’s divinity and Moses’ 
humanity. This existential inquiry into the 
nature of humanity and of God seemed 
to be a very suitable one for exploring 
with a puppet and three puppeteers.

Along the way we also referred, of 
course, to Beckett, Sartre, Yves Klein, 
and lots of stand-up comedians.

Our idea was to put Moses back on the 
table in puppet form. Audiences loved our 
puppet Moses immediately and in so doing 
rehabilitated a hateful propaganda image.
—Mark Down

Mark Down (director and performer)  
is artistic director of Blind Summit Theatre, 
which he founded in 1997 with Nick Barnes.  
He originally qualified as a doctor and retrained 
as an actor at the Central School of Speech 
and Drama in London. For Blind Summit,  
Mark is a director, performer, and writer.

Nick Barnes (puppet maker and designer) 
is an associate artist of Blind Summit Theatre, 
which he originally founded in 1997 with 
Mark Down. Nick studied drama at Hull 
University in England and theater design at 
the Slade School of Fine Art in London. He 
trained in puppetry with Philippe Genty at 
the International Institute of the Marionette 
in France. Nick designs and makes puppets 
for theater, opera, and musicals at home 
and abroad, including for Blind Summit.

Sean Garratt (performer) has been a 
performer with Blind Summit for over 
two years. He trained at East 15 Acting 
School, graduating in 2008. At that time 
he also took a first step into comedy, 
training with the late Ken Campbell in 
competitive comedy improvisation. Now 
his work includes performing, puppetry, 
movement direction, sketch comedy, 
improvisation, television, and radio.

Laura Caldow (performer) originally trained 
in classical ballet at the Central School 
of Ballet and works as a freelance artist in 
contemporary dance, physical theater, opera, 
and film as a performer and choreographer. 
She began working with Blind Summit in 
2008 in Will Tuckett’s Faeries at the Royal 
Opera House and subsequently worked with 

the company on Madam Butterfly and  
The Puppet Monologues.

Blind Summit is a company of puppetry 
innovators. It was formed in 1997 by Mark 
Down and Nick Barnes to reinvent traditional 
Japanese Bunraku for contemporary western 
audiences. It presents new puppets in 
new places in new ways to new audiences, 
seeing puppetry as a radical part of the 
reinvention of theater in our time. 

Past Productions: The Magic Flute 
(Bregenz Festival), The Heads (London 
International Mime Festival at Soho Theatre), 
London 2012 Olympic Opening Ceremony 
(Danny Boyle), 1984 (Battersea Arts 
Centre and national tour), The Call of the 
Wild, Low Life (international tour), Madam 
Butterfly (Director Anthony Minghella, 
ENO, Metropolitan Opera), A Dog’s 
Heart (Complicite, DNO, ENO, La Scala), 
Kommilitonen! (RAM and Juilliard, New York), 
Faeries (ROH2), El Gato con Botas (Broadway: 
Gotham Chamber Opera, Tectonic Theater), 
Shun-kin (Complicite, Setagaya Theatre 
Tokyo, Barbican), Angus, Thongs and Even 
More Snogging (West Yorkshire Playhouse), 
Holy Flying Circus (BBC4), Greenland 
(National Theatre), On Emotion (Soho 
Theatre), His Dark Materials (Birmingham Rep 
and West Yorkshire Playhouse), Cherevichki 
(Garsington Opera), Ramayana (Lyric 
Hammersmith, West Yorkshire Playhouse, 
and Bristol Old Vic), Shakespeare: Staging 
the World performance (RSC and the 
British Museum), Real Man, Pirate Puppetry, 
Martin’s Wedding, The Spaceman, Mr. 
China’s Son, and Tramping the Boards.•

“One of the more 
astonishing 70 minutes of 
theater, puppetry, whimsy, 
mischief, eye-brain-hand 
coordination, and total 
brilliance.”  
—Chicago Sun-Times
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