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PROGRAM: GRUPO CORPO

FRIDAY, JANUARY '$, )($-  !  &:'(  PM !  MEMORIAL AUDITORIUM
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GRUPO CORPO

ARTISTS
Paulo Pederneiras, artistic director 
Rodrigo Pederneiras, choreographer

Dancers
Alberto Venceslau, Andressa Corso, 
Carol Rasslan, Carolina Amares, Dayanne 
Amaral, Edson Hayzer, Elias Bouza, Filipe 
Bruschi, Gabriela Junqueira, Grey Araújo, 
Helbert Pimenta, Janaina Castro, Lucas 
Saraiva, Malu Figueirôa, Mariana do 
Rosário, Rafael Bittar, Rafaela Fernandes, 
Sílvia Gaspar, Uátila Coutinho, Victor 
Vargas, Williene Sampaio, Yasmin Almeida

PROGRAM
(The Saturday performance will be an abridged family matinee.)

Sem Mim!
Choreography by Rodrigo Pederneiras
Music by Carlos Núñez and José Miguel Wisnik
   (On songs by Martín Codax)
Set design and lighting by Paulo Pederneiras
Costume design by Freusa Zechmeister

*INTERMISSION*

Ímã 
Choreography by Rodrigo Pederneiras
Music by +2 (Moreno, Domenico, and Kassin)
Set design and lighting by Paulo Pederneiras
Costume design by Freusa Zechmeister
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SEM MIM.
The sea (of Vigo), which carries away 
and brings back the lover/the friend, 
gives life and movement to Sem Mim 
(Without Me). The ballet is rocked 
and soothed by the original score 
composed by Carlos Núñez, of Vigo, 
and José Miguel Wisnik, of Brazil, 
based on the only set of pieces from 
the medieval Galician-Portuguese 
secular songbook that has come 
down to us with its scores intact: the 
celebrated “sea of Vigo song cycle” 
by Martín Codax. In the seven songs, 
dating from the 13th century, the 
poet always expresses the voice of the 
woman or, more specifically, the voice 
of maidens in love who weep over 
the absence or celebrate the imminent 
return of the lover-friend. Anxious 
to be reunited, they confide at times 
in the sea, at times in the mother, at 
times in friends. And, to appease or 
excite their desire, they go bathing 
in the waves of the sea of Vigo.

The lyrics of this medieval cycle lead 
Rodrigo Pederneiras to mark his 
moving score with the interchange 
between calm and fury and with 
the ebb and flow of the waves. He 
also (re)produces, in the posturing 
onstage, the separation between 
feminine and masculine, where one 
always complains of the absence of the 
other, portraying in choreography the 
constant flux of advances and retreats 
and featuring the recurrence of sinuous 
or abrupt movements of the torso. 

From the combination of a 
geometric shape (an enormous, 
empty aluminum square) and an 
organic shape (meters and meters of 
a synthetic fabric made to provide 
shade for crops), both of which can 
be manipulated vertically, Paulo 
Pederneiras constructs a metamorphic 
set that transfigures during the show 
to represent different landscapes 

and elements: sea, mountains, 
clouds, boat, fishing net, dawn.

On finely knit unitards, dyed to match 
the skin color of each dancer, Freusa 
Zechmeister applies inscriptions and 
textures based on ornaments from the 

Middle Ages, transforming the dancers’ 
bodies into media conveying all the 
symbolism of the era and creating the 
illusion that the scene is populated by men 
and women au naturel, whose “nudity” is 
covered only by one of the most archaic 
signs of maritime imagination: the tattoo.
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ÍMÃ
The principles of interdependence and 
complementarity that govern human 
relationships serve as choreographer 
Rodrigo Pederneiras’ point of departure 
for the creation of Ímã. Smooth and 
vital, trivial and strange, the piece 
by Grupo Corpo is marked by the 
stage’s constant alternation between 
full and empty. Solos, duos, and 
smaller and larger groups form and 
dissipate throughout in an incessant 
game of union and dispersion. 

The soundtrack composed by +2, a 
trio made up of Domenico, Kassin, 
and Moreno, superimposes tones and 
textures of a wide range of diverse 
instruments—guitar and ocarina or 
synth and cuíca—to journey through 
abstract themes that are essentially 
melodic or typically electronic, 
revealing influences that range from 
bossanovista João Donato to 1970s 
Afro music icon Fela Kuti, visiting 
contemporary Japanese multi-
instrumentalist Cornelius along the way.

Using seven-color LEDs that were 
recently released by an American 
company, Paulo Pederneiras creates a 
new scenic spatiality where volume and 
texture acquire an “ethereal materiality” 
because they are made of pure light. 

The whole, almost bucolic tones at the 
beginning of Ímã lead to an explosion 
of color that is violent, radical, and 
exuberant, producing unusual, almost 
always dissonant combinations 
between them or in intense dialogue 
with Freusa Zechmeister’s costumes. 

This poetry of polarities, molded by 
the magic that lurks in the convergence 
of the divergent, the juxtaposition of 
the disparate, and the excitement that 
surrounds the friction, imparts a mixture 
of strangeness and indescribable beauty. 

GRUPO CORPO
They are from Minas Gerais, Brazil, but 
their ballet crosses borders. Brazil as 
a whole, with all its cultural diversity, 
can see itself in Grupo Corpo, the 
dance company founded in 1975 in 
Belo Horizonte. In a world where the 
speed of information is producing an 
increasingly homogeneous landscape, 
the company stands out for having 
developed a signature of its own.

There are three main reasons for the 
uniqueness of the company on the 
contemporary dance scene. First, there 
is Rodrigo Pederneiras, the house 
choreographer, one of the few able to 
mix classical ballet and folk dances and 
then set to motion bodies that push the 
limits of technical rigor. The second 
reason is the wisdom with which Paulo 
Pederneiras transforms choreography 
into a dance artwork. Besides directing 
the company, he designs the scenography 
and lighting that customize the scenic 
finishing for each production with a 
quality that continues to introduce 
new references. Part of those are the 
costumes by Freusa Zechmeister, the 
result of a skill capable of translating 
clothing into movement. And third, 
there is a balanced cast of dancers, 
stars in their own right, fine-tuning 
each other with exquisite precision.

When one sees Grupo Corpo dance 
onstage, it is as if all questions 
concerning the transit between nature 
and culture are being fully answered. 
All facets of Brazil, past and future, 
erudite and popular, foreign influence 
and local color, and the urban and 
the suburban, come to being as 
art. Brazilian art. World art.

—Helena Katz

CREDITS
Rehearsal Director 
Carmen Purri 

Technical Director 
Pedro Pederneiras

Choreographic Assistants 
Ana Paula Cançado, Carmen Purri, 
Miriam Pederneiras

Ballet Mistress 
Bettina Bellomo

Pianist 
Anna Maria Ferreira

Technical Coordinator 
Gabriel Pederneiras

Technicians 
André Pederneiras, Átilla Gomes, 
Eustáquio Bento, Stefan Bottcher

Wardrobe Assistant 
Alexandre Vasconcelos,  
Maria Luiza Magalhães

Administrator 
Marcelo Cláudio Teixeira

Administrative Manager 
Kênia Marques

Administrative Assistant 
Marcel Gordon Firing

Secretary 
Flávia Labbate

Documentation 
Cândida Braz

Communication 
Cristina Castilho

Social Media 
Ana Paula Oliveira

Program Coordinator 
Cláudia Ribeiro

Production 
Patrícia Galvão

Production Assistant 
Michelle Deslandes

Grupo Corpo is sponsored by:

www.grupocorpo.com.br

PROGRAM: GRUPO CORPO
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