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MISSY MAZZOLI (b. 1980) HARP AND ALTAR (2009)

MISSY MAZZOLI, born in Pennsylvania, has had her music performed all over the world by the Kronos Quartet, eighth
blackbird, Emanuel Ax, American Composers Orchestra, JACK Quartet, New York City Opera, Minnesota Orchestra, Detroit
Symphony, Maya Beiser, Jennifer Koh, Dublin’s Crash Ensemble, Sydney Symphony and others. She is Composer-in-Residence
with Opera Philadelphia, Gotham Chamber Opera and Music Theatre Group, and is on the composition faculty at the Mannes
College of Music.

The 2014–15 season includes a new work for the string quartet Ethel and the second release from her band Victoire, an album of
her works recorded with Glenn Kotche and Lorna Dune. With librettist Royce Vavrek, Mazzoli is working on Breaking the Waves, a
chamber opera based on Lars von Trier’s film, commissioned by Opera Philadelphia. The 2013–14 season included the Carnegie
Hall premiere of Mazzoli’s Vespers for a New Dark Age. She also created new works commissioned by the LA Philharmonic, Young
People’s Chorus of New York and Emanuel Ax. Other recent projects include her first opera, Song from the Uproar, in a Beth
Morrison production in 2012. Her second operatic work, SALT, written for Maya Beiser and Helga Davis, premiered as part of the
BAM Next Wave Festival.

Mazzoli is an active pianist and keyboardist, and often performs with Victoire, which she founded in 2008. She is the recipient of
four ASCAP Young Composer Awards, a Fulbright Grant to The Netherlands, and grants from the Jerome Foundation, American
Music Center, and the Barlow Endowment. From 2007 to 2010 she was Executive Director of the MATA Festival, an organization
dedicated to promoting the work of young composers. Mazzoli attended the Yale School of Music, the Royal Conservatory of the
Hague and Boston University. Her music is published by G. Schirmer.

About Harp and Altar, Mazzoli writes:

Harp and Altar is a love song to the Brooklyn Bridge. The title comes from a poem by Hart Crane, in which he
describes the Brooklyn Bridge as ‘that harp and altar of the Fury fused.’ The Borough of Brooklyn is impossible to
describe, but the Brooklyn Bridge seems to be an apt symbol for its vastness, its strength and its history. Halfway
through the work the vocalist sings fragments of these lines from Crane’s poem “The Bridge”:

Through the bound cable strands, the arching path 
Upward, veering with light, the flight of strings,
Taut miles of shuttling moonlight syncopate
The whispered rush, telepathy of wires. 

Crane lived for some time at 110 Columbia Heights in Brooklyn, in an apartment overlooking the Brooklyn Bridge.
Only after completing his poem did Crane learn that one of its key builders, Washington Roebling, had once lived at
the same address. Every day I take long walks around my Brooklyn neighborhood, often ending up at the site of the
house where Crane lived when he wrote these lines. In writing this piece for the Kronos Quartet I tried to imagine the
Brooklyn Bridge through Crane’s eyes, a new monument to technology, a symbol of optimism and faith. 

Many thanks to the Kronos Quartet, Gabriel Kahane, Margaret Dorfman 
and the Ralph I. Dorfman Family Fund for making this work possible.

Sampled Vocals by Gabriel Kahane

Missy Mazzoli’s Harp and Altar was commissioned for the Kronos Quartet by Margaret Dorfman and the Ralph I. Dorfman Family Fund.

PROGRAM NOTES



SANTA RATNIECE (b. 1977) SILSILA (2013)

Latvian composer SANTA RATNIECE started her musical studies with piano classes at Valmiera Music School. In 1992 she took
up music theory classes in Emils Dārziņš College of Music in Riga. She continued her musical education at J. Vītols Latvia Music
Academy and graduated in musicology (2000) and in composition (2002). Afterwards Ratniece went on with her studies at
Estonian Academy of Music and Theatre with Estonian composer Helena Tulve, and in 2007 she obtained her MA.

Ratniece’s music has been played in Europe, Australia, and North and South America by Latvian Radio Choir, Sinfonietta Riga,
Liepaja Symphony Amber Sound Orchestra (Latvia); NYYD Ensemble, Ensemble Resonabilis (Estonia); Ensemble RARO,
Ensemble Reflexion K (Germany); Arditti Quartet (England); Nederlands Kamerkoor (The Netherlands); Quatuor Molinari
(Canada); Sydney Symphony Fellows (Australia); SOCO Ensemble (Uruguay); The Crossing (United States); ConTempo
Quartet (Romania); Musiques Nouvelles (Belgium); and others.

Ratniece has participated in festivals such as La Biennale di Venezia, Warsaw Autumn, Présences, Klangspuren, The Baltic Sea
Festival, MusiMars, Soundstreams, Koorbiënnale Haarlem, ISCM World New Music Days Sydney, Usedomer Music Festival,
SOCO Festival, and The Crossing’s Month of Moderns Festival.

Ratniece first came into public view in 2004 after winning the 1st prize at the 2004 International Rostrum of Composers for her
work sens nacre (in the category of composers under 30). Her choir composition Saline was among the selected works in the 2008
International Rostrum of Composer, and her orchestral piece was selected in 2012. Ratniece has been awarded the Latvian Annual
Award for Culture 2006 by the daily newspaper Diena, and the Copyrights’ Infinity Award in 2007 and 2011. 

About silsila, Ratniece writes:
In silsila (‘chain’ in Arabic), we are following the Brahmaputra River downstream from Tibet, through India and Bangladesh to
the Bay of Bengal. It is the highest major river in the world, which starts as a tiny little spring in Angsi Glacier in the
Himalayas. In the course of the piece we descend from 5210 meters [17000 feet] above sea level. In the south of Tibet this
river is called the Yarlung Tsangpo River. In the Arunachal Pradesh state of India the river descends very rapidly from its
original height and it is known as Siang. It flows southwest through the Assam Valley as Brahmaputra, where it becomes very
wide. Then it flows towards the south, through Bangladesh as the Jamuna. In the vast Ganges Delta it merges with the
Padma River, then with the Meghna River, before emptying into the Bay of Bengal.

The piece has seven undivided parts, which have titles in Tibetan. 
1. ču-ri: hill of water. The river originates from the Angsi Glacier, located on the northern side of the Himalayas,

southeast of Mont Kailash. Mont Kailash is a sacred mountain for four religions: Bön, Buddhism, Hinduism and
Jainism. In Bön texts we can find many names of Mount Kailash reflecting it as a source of the river, such as Water’s
Flower and Mountain of Sea Water. Another local name for the mountain is Tisé meaning ‘Water peak’ or ‘River
peak’. This is where our journey begins.

2. ču-rán: little river. Here the river finds its first waters as a tiny little spring in Tibet. Sounds are almost inaudible.

3. báb-ču: descending water. The river enters India in the state of Arunachal Pradesh, where it is called Siang. It makes
a very rapid descent from its original height in Tibet, and finally appears in the plains.

4. ču-skád: voice of water. The river enters the state of Assam and is called Brahmaputra now, and becomes very wide—
as wide as 10 kilometres. 

5. ču rgy�n: continual flowing. In Bangladesh the river is called Jamuna and is joined by the Teesta River. Below the
Teesta, the Brahmaputra splits into two distributary branches. The western branch, which contains the majority of the
river’s flow, continues due south as the Jamuna to merge with the Padma River. Here the river loses its identity.

6. ču-gá: full of water. Now we have reached the Ganges Delta, fed by the waters of numerous rivers, including the
Ganges and Brahmaputra, the largest river deltas in the world.

7. ču-md: mouth of river. The Bay of Bengal, the largest bay in the world. It is a mystical place.

Santa Ratniece’s silsila was commissioned for the Kronos Quartet by de Doelen Rotterdam, 
and by Peggy Dorfman and the Ralph I. Dorfman Family Fund in memory of Mike Beigler.



ALEKSANDRA VREBALOV (b. 1970) …HOLD ME, NEIGHBOR, IN THIS STORM… (2007)

ALEKSANDRA VREBALOV, a native of the former Yugoslavia, left Serbia in 1995 and continued her education in the United
States. She holds a doctorate from the University of Michigan, where she studied with Evan Chambers and Michael Daugherty,
and a master’s degree from the San Francisco Conservatory, where her teacher was Elinor Armer. She has participated in numerous
master classes and workshops, such as the New York University Summer Composition Workshop, Music Courses in Darmstadt
(Germany), Szombathely (Hungary) and Kazimierz Dolny (Poland) in collaboration with IRCAM, and the Cabrillo Festival in
Santa Cruz, California. She now teaches at the City College of New York.

Vrebalov’s works have been performed by the Kronos Quartet, the Cabrillo Festival Orchestra, Jorge Caballero, the Sausalito
Quartet, Dusan Tynek Dance Company, Ijsbreker, and the Moravian Philharmonic, among others. Her music has been recorded
for Nonesuch and Vienna Modern Masters. 

In 2005, Lila was premiered in Weill Recital Hall at Carnegie Hall by violinist Ana Milosavljevic. The premiere of the orchestral
work Orbits opened the 30th Novi Sad Music Festivities and was broadcast live on national television, on the NS Channel. The
same channel produced a 30-minute television biography of Vrebalov. That year, she also worked on the score for Sleeping Beauty,
an experimental film introduced at New York City’s Anthology Film Archives.

About …hold me, neighbor, in this storm…, Vrebalov writes:

The Balkans, with its multitude of cultural and religious identities, has had a troubled history of ethnic intolerance. For my
generation of Tito’s pioneers and children of Communists, growing up in the former Yugoslavia meant learning about
and carrying in our minds the battles and numberless ethnic and religious conflicts dating back half a millennium, and
honoring ancestors who died in them. By then, that distant history had merged with the nearer past, so those we
remember from World War II are our grandparents. Their stories we heard firsthand. After several devastating ethnic
wars in the 1990s we entered a new century, this time each of us knowing in person someone who perished. As I write this
in November 2007, on YouTube a new generation of Albanians and Serbs post their war-songs bracing for another
conflict, claiming their separate entitlements to the land and history, rather than a different kind of future, together.

Strangely, the cultural and religious differences that led to enmity in everyday life produced—after centuries of
turbulently living together—most incredible fusions in music. It is almost as if what we weren’t able to achieve through
words and deeds—to fuse, and mix, and become something better and richer together—our music so famously
accomplished instead. 

…hold me, neighbor, in this storm… is inspired by folk and religious music from the region, whose insistent rhythms and
harmonies create a sense of inevitability, a ritual trance with an obsessive, dark energy. Peaceful passages of the work
grew out of the delicately curved, elusive, often microtonal melodies of prayers, as well as escapist tavern songs from
the region, as my grandmother remembers them. 

For me, …hold me, neighbor… is a way to bring together the sounds of the church bells of Serbian orthodox
monasteries and the Islamic calls for prayer. It is a way to connect histories and places by unifying one of the most
civilized sounds of Western classical music—that of the string quartet—with ethnic Balkan instruments, the gusle [a
bowed string instrument] and tapan [large double-headed drum]. It is a way to piece together our identities fractured
by centuries of intolerance, and to reach out and celebrate the land so rich in its diversity, the land that would be ashen,
empty, sallow, if any one of us, all so different, weren’t there.

Aleksandra Vrebalov’s …hold me, neighbor, in this storm… was commissioned for the Kronos Quartet by Carnegie Hall and by the Clarice Smith
Performing Arts Center at Maryland with funds from The Leading College and University Presenters Program of the Doris Duke Charitable Foundation.

Additional support was provided by The James Irvine Foundation. Kronos’ recording is available on Floodplain, released on Nonesuch Records.



GEESHIE WILEY (EARLY 20TH CENT.) LAST KIND WORDS (c. 1930), 
ARRANGED BY JACOB GARCHIK

In March 1930, GEESHIE WILEY recorded “Last Kind Words” in Grafton, Wisconsin, for Paramount Records. Beyond this, very little
information is confirmed about this singer’s life, though there are reports that she came from Mississippi. She recorded a second song
at the same session, “Skinny Leg Blues”, and provided backup for a few additional tracks. Nevertheless, her recording of “Last Kind
Words” has given Wiley the reputation of being perhaps one of the great early blues musicians. Blues scholar Don Kent has written, “If
Geeshie Wiley did not exist, she could not be invented: her scope and creativity dwarfs most blues artists. She seems to represent the
moment when black secular music was coalescing into blues.… Moreover, despite her sensual voice, the persona she presents is as
tough as Charley Patton: money before romance and she sweetly says, while extolling her sexual charms, that she’s calmly capable of
killing you…. [Last Kind Words] is one of the most imaginatively constructed guitar arrangements of its era and possible one of the
most archaic. Although the lyrics date it to the late World War I era, its eight-bar verse structure appears to be older.”

The lyrics read, in part, “The last kind words I heard my daddy say: ‘If I die in the German war, please don’t bury my soul. Ah, child,
just leave me out, let the buzzards eat me whole.’”

Jacob Garchik’s arrangement of Last Kind Words by Geeshie Wiley was commissioned for the Kronos Quartet by 
the David Harrington Research and Development Fund.



TRADITIONAL (AS SUNG BY FRAYDELE OYSHER) OV HORACHAMIM, 
ARRANGED BY JUDITH BERKSON AND JACOB GARCHIK 

This arrangement of Ov Horachamim is inspired by a recording by Fraydele Oysher (1913–2004). Fraydele Oysher was born in
Lipkon, Bessarabia, which is in contemporary Moldova. She came to America at an early age with her father, who was a cantor,
mother and brother Moishe. The children, both with magnificent voices and surrounded by religious music, were tutored in the
liturgical chants of the synagogue. Moishe Oysher became known as a great cantor, great personality, and “The Master Singer of
His People.” Fraydele was offered opportunities to sing as a female cantor, but opted to remain on the stage, bringing the sound of
the synagogue to the theater.

She became a star of Yiddish theater, traveling throughout the Americas in plays that were written especially for her, and
performing folk songs, theater songs and liturgical chants with her husband, Harold Sternberg. In Yiddish musical shows, she is best
remembered for her characterizations in the staple role of the pixieish Chassidic little boy who is revealed to be a lovely young
woman in the last act. 

She recorded Ov Horachamim on an album titled Yiddish Soul, which also features her daughter, singer and actress Marilyn
Michaels. The text of Ov Horachamim is a piyut, or liturgical poem, said during Jewish religious services at the end of the Torah
processional, after the scrolls have been taken from the ark. The translated text reads: “Father of compassion, may he have mercy
on the people he has always sustained, remembering his covenant with our ancestors. May God rescue our souls from bad times,
restrain evil inclination within us and grace us eternally, and fulfill our requests in good measure with salvation and mercy.”

Judith Berkson is a  vocalist, pianist, accordion player, and composer living in Brooklyn. She studied voice at New England
Conservatory with Lucy Shelton, theory and composition with Joe Maneri, and piano with Judith Godfrey and Viola Haas. She has
performed and recorded with The Delphian Jazz Orchestra, Steve Coleman, the Four Bags, ASM New Music Ensemble, the
Jacob Garchik Trio and Theodore Bikel. She is also a Cantor who officiates at synagogues in New York and Massachusetts, and is
the leader of Platz Machen, a four-member hardcore rock band whose songs are based on Hebrew liturgy and Cantorial music.
Trombonist and composer Jacob Garchik, born in San Francisco, has lived in New York since 1994. He has toured Europe and
North America extensively with the acclaimed Lee Konitz New Nonet, and has played with Konitz since 1997. Since 2006 Garchik
has contributed dozens of arrangements and transcriptions for the Kronos Quartet of music from all over the world. His second
CD, Romance, was hailed by the New York Times as “odd and excellent…taut with paradox…slow and beautiful art songs.”

Judith Berkson and Jacob Garchik’s arrangement of Ov Horachamim was commissioned for the Kronos Quartet by 
the David Harrington Research & Development Fund, and is the first part of a five-song cycle dedicated to the memory of Harold Goldberg.



MARGARITA LECUONA (1910–1981) TABÚ (TABOO) (1941), 
ARRANGED BY OSVALDO GOLIJOV (B. 1960)
RECORDED PERFORMANCE BY LUIS CONTE

In addition to being a successful singer, MARGARITA LECUONA was one of the first women in Cuba to break into the male-
dominated field of popular song composition, writing both this hit and “Babalú,” made famous in the U.S. by Desi Arnaz. Her
career as a singer, actress and dancer spanned six decades, and her tours took her throughout the Americas. (She shares her
surname with her uncle Ernesto Lecuona, the pianist and composer who was a major influence in introducing the music of Cuba to
Europe and North America.) Percussionist Luis Conte joins Kronos on an array of Afro-Cuban instruments, including: a cajón, a
resonant wooden box instrument that originally was made from cod shipping crates or small dresser drawers; claves; maracas; a
guiro, a serrated gourd with ridges carved in the skin, scraped with a stick; and a quijada, the jawbone of a mule with the teeth
intact, which when struck produces a sharp rattle effect. David Harrington also recorded the sound of a Stroh violin—a violin with a
trumpet-like bell attached for amplification in the early 20th century.

Osvaldo Golijov’s arrangement of Margarita Lecuona’s Tabú was commissioned for the Kronos Quartet by 
Gregory G. Minshall. The work appears on the Nonesuch recording Nuevo.

—Program note by Greg Dubinsky



MARY KOUYOUMDJIAN (B. 1983) BOMBS OF BEIRUT (2013)

MARY KOUYOUMDJIAN was selected as the recipient of the fifth commission offered through the Kronos: Under 30 Project.
Begun in 2003, the Kronos: Under 30 Project is a commissioning and residency program for composers under 30 years of age,
created to acknowledge the 30th anniversary of the founding of the Kronos Quartet. The program supports the creation of new
work by young artists, and helps Kronos cultivate stronger connections with young composers in order to develop lasting artistic
relationships with the next creative generation. 

Kouyoumdjian is a composer with projects ranging from concert works to multimedia collaborations and film scores. As a first-
generation Armenian-American and having come from a family directly affected by the Lebanese Civil War and Armenian
Genocide, she uses a sonic palette that draws on her heritage, interest in folk music, and background in experimental composition
to progressively blend the old with the new.

Kouyoumdjian has received commissions from Carnegie Hall for This Should Feel Like Home, the American Composers
Forum/JFund for Dzov Yerku Kooynov [Sea of Two Colors], REDSHIFT, the Los Angeles New Music Ensemble, the Nouveau
Classical Project, Friction Quartet, Experiments in Opera, and Ensemble Oktoplus. Of her recent Carnegie Hall premiere of This
Should Feel Like Home, the New York Times called her “eloquently scripted sequence of vignettes” an “emotionally wracking”
piece. In her work as a composer, orchestrator, and music editor for film, she has collaborated on a diverse array of motion pictures
and most recently orchestrated on the soundtrack to The Place Beyond the Pines (Focus Features). Currently based in Brooklyn,
New York, Kouyoumdjian also actively promotes the growth of new music in her native state of California.

Holding an M.A. in Scoring for Film & Multimedia from New York University and a B.A. in Music Composition from the University
of California, San Diego, she has studied contemporary composition with Chaya Czernowin, Steven Kazuo Takasugi, and Chinary
Ung; new music performance with Steven Schick; and modern jazz with Anthony Davis.

Kouyoumdjian is also a co-founder and the executive director of the New York-based contemporary music ensemble Hotel Elefant.
For more information, visit marykouyoumdjian.com. 

About Bombs of Beirut, Kouyoumdjian writes:

Lebanon, once the refuge where my grandparents and great-grandparents sought safety from the Armenian Genocide,
became the dangerous home my parents and brother were forced to abandon during the Lebanese Civil War (1975–
1990). We often read stories and see images in the news about violent events in the Middle East, but we very rarely get
to hear the perspective of an individual who lived through them. Inspired by loved ones who grew up during the
Lebanese Civil War, it is my hope that Bombs of Beirut provides a sonic picture of what day-to-day life is like in a
turbulent Middle East —not filtered through the news and media, but through the real words of real people.

The prerecorded backing track includes interviews with family and friends who shared their various experiences living in
a time of war; it also presents sound documentation of bombings and attacks on civilians tape-recorded on an
apartment balcony between 1976–1978.”

Mary Kouyoumdjian offers her special thanks to the Kronos Quartet for making this piece a reality, to loved ones 
for sharing their lives and stories, and to Hagop T. Bazerkanian for sharing his home recordings of the Lebanese Civil War. 

She dedicates Bombs of Beirut to her family.

Mary Kouyoumdjian’s Bombs of Beirut was commissioned for the Kronos Quartet as part of Kronos: Under 30 Project / #5 by 
Hancher at the University of Iowa, Syracuse University, the Board of Directors of the Kronos Performing Arts Association, 

and individual backers of the Kronos: Under 30 Project / #5 Kickstarter campaign. Additional support was provided by 
The William and Flora Hewlett Foundation and the Sally and Don Lucas Artists Residency Program at Montalvo Arts Center.



i. Before the War
I always fantasize about Lebanon before the Civil War
And I think about my parents, how they grew up
And the pictures that I have from when they were kids and my grandmother’s stories
I just wish that that could’ve continued on instead of having the Civil War
I just imagine what an amazing place Lebanon would be right now
It’s just a completely different world than what it was destined to be

I was born in 1950 in Beirut
There was no war during that time
I remember my childhood having [a] very peaceful life
Before the war it was a very normal life
No matter which neighborhood or which part of Beirut you were [in]
You can visit to any area of Beirut
There was no such thing that you will be scared to go [to] certain areas
You were free to go anywhere anytime in the middle of the night
Parties, restaurants, or you go to a movie, after the movie, after midnight
You go to any restaurant to eat, you come home in the morning four o’clock
Sometimes you don’t even come home four o’clock, you go for breakfast early morning 
Then you come home

It’s a little Paris of [the] Middle East, because all over from different Arab countries… 
Saudi Arabia, Kuwait, Qatar, Iraq, Egypt
No matter where you were in The Middle East
People used to come [in the] summertime to Lebanon

The life in Beirut
We were born there

I was born [on] July 18, 1962
What I remember of the War?
I was in a monastery
I was sent to a monastery because apparently I was a very good boy
To become a priest
But it wasn’t the War; it was the prelude to the War
It was like three… four days they were fighting and whatnot 
And the monastery was set up on the hills and 
We were watching the gunfire actually going back from one side to the other side
But that was the prelude to the war, and I think it started in ’75
It really exploded
They were collecting everybody and anybody that could hold a gun
Little kids with weapons bigger and taller than their own heights
By the time the War was going to start, I was shipped to Cyprus with my other two older brothers
So we were actually in Cyprus when the war erupted in Beirut
One of the good things that my father did was to ship us to Cyprus
Otherwise we would probably be in some group fighting and probably dead by now



ii. The War
I was born in 1979
       I was born on June 8, 1983
I left Lebanon in 1994
       We left Lebanon in 1990
       At the time I was born, there was no war
              I remember
       I remember
I saw everything
              I remember our neighbors, I remember our house, 
              Every room in the house, the backyard and the chickens
Growing up at war I think
       When you’re five, when you’re six… you don’t really know what’s
       going on
Because I was younger and my parents… they did a fantastic job
They kept us in a positive happy environment
              I have a lot of good memories
       I didn’t feel any fear, or I didn’t think I was in danger
It was kind of fun sometimes
We didn’t have to go to school
       I would think that that’s our life
       You’re a kid

The main war started in ’75, 1975
       It was very, very strange coming from Cypress back to Beirut 
       Where they’ve had three… four years of war already
       Civil War
Because when we planned our wedding, our date was in May and
We didn’t expect that fighting would start then
       We couldn’t wait until daylight because that night was the darkest night
       I mean I’ve never seen black that black 
We had to postpone the wedding because the church…
It was in the same area where the fighting started
       All the lights where off and everything
       Apparently there was a ceasefire
       But we couldn’t sleep… me and my two older brothers
       Because we could hear the gunfire and rockets zooming by
In ’76 I had my first child: your brother
And during the pregnancy we had the same thing
On and off… the fighting
Luckily the hospital was right next to our area, so 
Even while I was having the baby
The bombs were everywhere
They had to move my bed from one area to another
Of course there were other people to
But I after I had the baby, I had to go home 
To feel safer, to be with my family 
       At that time we had never seen so much weapons and tanks and M-16s
       As we moved deeper into the city going home
       We realized what’s been going on there
       All the buildings destroyed
       Then we started hearing stories about how they were killing people on the street
People… they continued their normal lives, but



Any day, any small reason can start the fighting again
And that’s what happened… on and off

       When it really really got bad, we used to go down to the basement
       Basically the whole building used to go down
Whenever there [are] bombs going on
Everybody with kids, older people
Everybody has to go down
Everybody’s in the basement, so
The bomb came from the parking side through that open window
He is a tall guy and he was standing, keeping everybody quiet and calm
Kids they cry, and you know… it’s a chaos
       A bomb hit my building and my dad was injured
They know… the kids are scared, they cry
He was trying to calm everybody
       A bomb hit my building and my dad was injured
And what happened is when the bomb came from that side
He was the only one that was standing on his feet
       A bomb hit my building and my dad was injured
       He actually lost his legs
So the bomb came from that opening and… right to his both legs
That’s how he lost his both legs

You could see windows that had all these bullet holes around it and then [these] big old holes next to it
And we were just sitting on our beds and watching the city and
Seeing bullets flying from one side to the other side
Some were green and some were red
We were like “Wow! This can’t be war. This is like almost Christmas… fireworks or something!”
But it wasn’t
The most interesting part was that when we were going sleep actually
When they were firing their tanks and whatnot
You could hear the sound
But then, cause I guess cause it was so quiet or something
You could almost hear the rumbling of stones or buildings falling down
We knew that it couldn’t be could
It couldn’t have been good
       The whole building was gonna come down cause the bombs are
       so powerful
              You can hear that it’s coming close to you
              The sound that it makes, the bomb, you know it’s coming to
              your side and
              You get ready by closing your ears or covering your head
              You know it’s going to hit somewhere close to you
              But for us, it was like just staying between walls in the house
       A bomb goes off and the shockwave from this bomb just rushed
       through me
       And I opened my eyes, and I just see the room, swaying like a wave
       almost
       I can just see the air in the room, in waves, in and out
              You know that it’s going and it’s going to hit and as soon as it hits
              You can hear the sound like
              Boom!
              Very powerful



              And the whistling sound and the loud explosion
              I could hear it, for example, it’s like
              Hearing very loud thunderstorms
              You see something black is just passing through
              That’s the memory I have of the bombs
              If it’s at night, you can feel the fire
              The light coming out of the bomb

iii. After the War
It is home
Makes me happy
       I have never been back to Beirut since I left
              I think they have good life there
              To stay there, for whatever reason, to protect their home
              To not leaves their homes and have to live through this hell
              These people lived through Civil War
              You can see after the War lots of buildings 
              Half of it gone
              It was very emotional because
              You lived in those neighborhoods and
              You go through those neighborhoods and 
              You remember your childhood

Your good days [that] you were there


